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Message from the Dean
On behalf of Robert Carnochan, our gifted students, and my faculty 
colleagues, we are proud to present our Frost Wind Ensemble to the 
distinguished and discriminating audience of the Florida Music  
Educators Conference.

Dr. Carnochan has selected a program that reflects the unique values 
and excellence of the Frost School of Music, where our motto is “Build 
Yourself”. We encourage students to curate artistry and skill sets that 
are both deep and broad, in a diverse, un-siloed environment. The Frost 
School represents the best of time-honored traditions, while preparing 
graduates for relevant careers in the 21st century. 

The repertoire for this evening reflects the Frost School’s values.  Carlos 
Simon’s “AMEN!” honors the African American church tradition, while 
Jennifer Jolley’s “The Eyes of the World Are Upon You” pays homage 
to the fallen and asks for our better angels to prevail in the wake of 
tragedy.  This evening’s performance is dedicated to all those at Marjory 
Stoneman Douglas High School. Brad Warnaar’s “New Alliances” is a tour 
de force composed for our virtuosic Professor Richard Todd, one of the 
world’s foremost French Horn artists - known for his breathtaking sound, 

agility, and formidable improvisation skills. Our 
program closes with a time-tested masterpiece, 
Hindemith’s monumental Symphony in B-flat.

I invite you to enjoy and be inspired by one of 
the country’s greatest wind ensembles, under 
the direction of Maestro Robert Carnochan. 
Music is the “Mortar of Humanity”, and I am 
grateful to the FMEA attendees who dedicate 
their lives to the future of great music.

Shelton G. Berg
Dean, Patricia L. Frost Professor  
Frost School of Music

About the Frost School of Music
The Phillip and Patricia Frost School of 
Music, established in 1926, ranks among the 
most comprehensive and innovative in all of 
higher education. The Frost School of Music 
offers premiere performance experiences 
for instrumentalists and vocalists. Its faculty 
has pioneered new curricula including 
the groundbreaking Experiential Music 
Curriculum, and was the first in the nation 
to offer professionally accredited bachelor’s 
and master’s degrees in Music Business and 
Music Engineering Technology. The Frost 
School was also among the first to offer 

degrees in Studio Music and Jazz, Music 
Therapy, and Accompanying and Chamber 
Music and is now the year-round home of 
the Henry Mancini Institute and the Bruce 
Hornsby Creative American Music Program. 

The Frost School awards the Bachelor 
of Music degree in ten majors, the 
Bachelor of Science in Music Engineering 
Technology, the Bachelor of Arts, which 
enables students to combine music with 
another discipline; diploma programs in 
performance; and numerous programs 

leading to the Master of Music, Master 
of Science in Music Engineering, Doctor 
of Musical Arts, and Ph.D. degrees. New 
graduate degrees include a J.D./M.M. in 
Music Business offered jointly with the 
University of Miami School of Law, and a 
M.A. in Arts Presenting, where students 
prepare to profitably manage performing 
arts venues and festivals. The Frost School’s 
innovative programs, combined with its 
traditional concentrations, offer its students 
one of the widest choices of career 
programs of any music school in the nation. 
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Program
AMEN! (2017)    

 I. Lively

 II. Soulfully

 III. Mysteriously

New Alliances (2018) Brad Warnaar (b. 1950)

 Richard Todd, horn

The Eyes of the World Are Upon You (2017) Jennifer Jolley (b. 1981)

 Gary Green, Guest Conductor 

 Dedicated to Marjory Stoneman Douglas High School and the Parkland community

Symphony in B-flat (1951) Paul Hindemith (1895-1963)

 I. Moderately fast, with vigor

 II. Andantino grazioso

 III. Fugue, Rather broad        

AMEN! – Carlos Simon
AMEN! (2017) was commissioned by the 
University of Michigan Symphony Band and 
is a homage to my family’s four generational 
affiliation with the Pentecostal church. My 
intent is to re-create the musical experience of 
an African American Pentecostal church service 
that I enjoyed being a part of while growing up 
in this denomination. 

Pentecostal denominations, such as: Church 
of God in Christ (C.O.G.IC.), Pentecostal 
Assemblies of God, Apostolic, Holiness Church, 
among many others, are known for their 
exuberant outward expressions of worship. The 
worship services in these churches will often 
have joyous dancing, spontaneous shouting, 
and soulful singing. The music in these worship 

New Alliances – Brad Warnaar
New Alliances, for solo horn and small wind 
ensemble, is a substantially re-worked version 
of a previous composition, “Alliances”, written 
for the same combination of instruments and 
premiered by Richard Todd with the University 
of Southern California Wind Ensemble in 1993. 
The title refers to the alliances formed by the 
addition of various instrumental voices to the 
solo horn line, giving an ever-changing color to 
the melodic element. 

New Alliances is in one movement comprised 
of several sections. It starts with a raucous 
rip from the horns, woodwinds, brass, and 
percussion which introduces an insistent 

16th-note repetition of a very dissonant 
chord from which the melodic elements 
gradually emerge. This is followed by the first 
of two cadenzas for the solo horn, leading 
into an ostinato in piano, harp, and mallet 
percussion, over which the solo horn intones 
long, quasi-improvisational lines. Another 
cadenza follows, with the solo horn employing 
extensive use of pitch-bending by means of 
manipulation of the right hand in the bell of 
the instrument. The next section is slow and 
dreamy, meant to evoke travel through outer 
space. Out of this emerges another ostinato, 
this time consisting of percussion playing on 
the rims of the instruments, over which a new 

chant-like melody is repeated several times. 
The overall effect is quite primal - almost 
tribal - in nature. This in turn gives way to a 
jazz-like section which affords the solo horn 
the opportunity for some actual improvisation, 
after which the piece settles into a calm 
ending. 

Richard Todd and I were French horn 
“partners-in-crime” for decades in Los 
Angeles, playing together in the LA Chamber 
Orchestra, on records, and for countless 
movies, television shows, and commercials. 
It is with great pleasure that I dedicate New 
Alliances to him. (Notes by Brad Warnaar)

services is a vital vehicle in fostering a genuine 
spiritual experience for the congregation.

The three movements in AMEN! are performed 
without break to depict how the different parts 
of a worship service flow into the next. In the 
first movement, I’ve imagined the sound of 
an exuberant choir and congregation singing 
harmoniously together in a call and response 
fashion. The soulful second movement quotes 
a gospel song, “I’ll Take Jesus For Mine” that 
I frequently heard in many services. The title, 
AMEN!, refers to the plagal cadence or “Amen” 
cadence (IV-I), which is the focal point of 
the climax in the final movement. Along with 
heavily syncopated rhythms and interjecting 
contrapuntal lines, this cadence modulates 

up by half step until we reach a frenzied 
state, emulating a spiritually heightened 
state of worship (Notes by Carlos Simon)

Program Notes
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Flutes
Emily Bedard, DMA Performance; Grand Ledge, MI
Alyssa Mena, BM Performance; Miami, FL
Aaron Rib, BM Performance; Clearwater, FL
Anjali Shinde, BM Performance; Orlando, FL

Oboes
Paul Chinen, DMA Performance; Honolulu, HI
Cameron Roberts, BM Performance; Friendswood, TX
Jessica Myers, DMA Performance; Westfield, IN
Karen Trujillo, BM Performance; West Palm Beach, FL

Bassoons
Melanie Ferrabone, MM Performance; Panama City, Panama
Robert Harter, BM Performance; Wellington, FL
Lauryn Sparger, BM Performance; Port Orange, FL
Lloyd Waller, BM Performance; Columbia, TN

Clarinets
Margaret Flood, PhD Music Education; Riverhead, NY
Claire Grellier, DMA Performance; Nice, France
Kevin Gregory, BM Performance; Delray Beach, FL
Shannon McDonald, DMA Performance; Plano, TX
Aleksandar Petrov, AD Performance; Skopje, Macedonia 
Patrick Prentice, BM Performance; Spring Hill, FL 
Lee Seidner, DMA Performance; Centreville, VA
Ben Webster, BM Music Theory and Composition; Wrentham, MA

Program Notes Ensemble Members

The Eyes of the World are Upon You – Jennifer Jolley
Last summer I read an article in the New York Times entitled “Texas 
Lawmakers Pass a Bill Allowing Guns at Colleges,” which stated that 
“students and faculty members at public and private universities in 
Texas could be allowed to carry concealed handguns into classrooms, 
dormitories, and other buildings….” In a grim coincidence the article 
also noted that the new campus carry law would go in effect on the 
fiftieth anniversary of the UT Tower Shootings.

This chilled me.

UT Austin was the scene of the nation’s first campus mass shooting. 
On Monday, August 1, 1966, Charles Whitman murdered his mother 
and wife, then climbed to the top of the University of Texas Tower 
and fired his first shots just before noon. The killing spree went on 
for ninety-six minutes until Whitman was gunned down; seventeen 
people were killed.

It has been almost fifty-one years since this shocking event, and 
many things have changed. There are now campus police forces and 
significant improvements to mental health services were also made 
in the aftermath of the shooting. The UT Tower Shooting is both a 
tragic living history, as well as a celebration of resilience. As stated 
by the UT Austin President Gregory L. Fenves at the Tower Memorial 
Rededication, “We will never eliminate the memory of the horror 
that consumed this campus on August 1, 1966. Nor should we try. 
But by focusing on the good—on the stories of the heroes and lives 
of the survivors here with us this afternoon—we can finally begin to 
remember and endure our burden of the past.”

This piece is a celebration of life: to those who died that day, but also 
to those who survived. (Notes by Jennifer Jolley)

Symphony in B-flat – Paul Hindemith (1895-1963)
Symphony in B-flat was commissioned 
by Lt. Col. Hugh Curry, conductor of the 
United States Army Band, and premiered 
in Washington D.C. on April 5, 1951 with 
the composer conducting.  The symphony 
is an excellent example of the application 
of Hindemith’s systems of composition, 
demanding a wide range of styles from 
intensely lyrical, to heavy and martial, 
exploring both the soloistic and ensemble 
potential of the wind band.  The piece is also 
an example of Hindemith’s interest in cyclic 
forms, as all three movements employ a 
simultaneous recapitulation of the previously 
presented themes.  The first movement is in 
sonata allegro form, which is commonly used 

in the first movement of a classical symphony.  
For his second movement, Hindemith 
combines the traditional styles of a classical 
symphony (in which the second movement 
is typically slow, and the third a quick minuet 
or scherzo) and condenses these two ideas 
into one middle movement.  The second 
movement, “Andantino grazioso,” begins 
with a slow theme, presents a lively scherzo, 
“Fast and gay,” then ends by presenting both 
themes simultaneously.  The third movement 
superimposes the expositions of a double 
fugue and returns the opening theme of the 
first movement at the end. (Notes by Jaclyn 
Hartenberger)
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Saxophones
Frank Capoferri, DMA Performance; Hammonton, NJ
Joseph Speranzo, MM Performance; Springfield, VA
Nicholas Tobin, BM Performance; Parkland, FL
Sam Valancy, BM Performance; Miami, FL

Trumpets
Logan Butler, BA Performance; Glen St. Mary, FL
Kyle Elgarten, BM Performance; Mendham, NJ
Matyas Fieszl, MM Performance; Budapest, Hungary
Robert Gallagher, BM Performance; North Palm Beach, FL
Benjamin Hunter, MM Performance; Naperville, IL
Connor Towns, MM Performance; Lubbock, TX
Cameron Zhen, BM Bachelor of Arts in Music; Coral Springs, FL

Horns
Peter McFarland, BM Performance; Yorktown, IN
Caiti Beth McKinney, DMA Performance; Kerrville, TX
Natalie Miller, BM Performance; Watauga, TX
Brittaney Pertsas, BM Performance; Tarpon Springs, FL
Alex Witt, MM Performance; Oshkosh, WI

Trombones
Marlon Caro, BM Music Theory and Composition; Performance; Miami, FL
Steven Eckert, DMA Performance; Roanoke, VA
Evan Randolph, BM Performance; St. Petersburg, FL
Ryan Smith, MM Performance; Hummelstown, PA

Euphonium & Tuba
Jason Donnelly, BM Performance; Oviedo, FL
Abraham Zimmerman, BM Bachelor of Arts in Music; Melrose, MA

Phil Beatty, DMA Performance; Tampa, FL
Ramon Garavito, MM Performance; Tucson, AZ
Kevin Ildefonso, DMA Performance; Miami, FL
Stefan Hopman, BM Performance; Boca Raton, FL

Percussion
Katherine Fortunato, BM Performance; Chester, NJ
Daniel Gerhardt, MM Performance; Grand Ledge, MI
Kosuke Matsuda, MM Performance; Nagasaki, Japan
Conor Mulford, MM Performance; Norwalk CT
Mirette Hanna, DMA Performance; Cario, Egypt
Andrew Riley, DMA Performance; Lexington, KY

String Bass
Diego Matallana, DMA Performance; Ibagué, Colombia 

Graduate Conducting Fellows
Tina DiMeglio, DMA Instrumental Conducting; Ridley, PA
Jeffrey Summers, DMA Instrumental Conducting; Buda, TX
F. Mack Wood, DMA Instrumental Conducting; Lewisville, TX

Ensemble Musicians & Graduate ConductorsEnsemble Musicians
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Robert M. Carnochan
Professor of Music, Director of Wind Ensemble Activities

Gary Green
Professor Emeritus, Director of Bands

Robert M. Carnochan is Director of Wind 
Ensemble Activities, Music Director/Conductor 
of the Frost Wind Ensemble and Professor 
of Conducting at the Frost School of Music.   
Besides overseeing all aspects of the wind 
band program, Professor Carnochan also 
teaches graduate and undergraduate courses 
in conducting and wind repertoire.

Dr. Carnochan’s multi-faceted career has 
included numerous high-profile collaborations 
with a number of esteemed colleagues and 
composers, including Andy Akiho, Steven 
Bryant, John Corigliano, Michael Daugherty, 
Donald Grantham, Daniel Kellogg, Jonathan 
Leshnoff, John Mackey, David Maslanka, James 
Mobberly, Carter Pann, Joel Puckett, Gunther 
Schuller, Joseph Schwantner, Frank Ticheli, and 
Dan Welcher. He also invests substantial time 

in commissioning and performing works of the 
new generation of talented composers, among 
them, such rising stars as David Biedenbender, 
Andrew Boss, Viet Cuong, Paul Dooley, Ian 
Dicke, Aaron Perrine, and Zack Stanton. 

In addition, Dr. Carnochan maintains 
a vibrant career as a guest conductor, 
clinician, and adjudicator in performances 
throughout the United States, and has 
conducted concerts overseas in London, 
Spain, Austria, Luxembourg, Switzerland 
and Singapore. He has also produced a 
number of acclaimed recordings by both 
The University of Texas Wind Ensemble 
and the Dallas Wind Symphony and his 
own recording of Donald Grantham’s 
Tuba Concerto with soloist Charles 
Villarrubia and the University of Texas 
Wind Ensemble was recently released on 
the Longhorn Music Label and is available 
for download from iTunes. He has conducted 
five recordings with the world-renowned 
University of Texas Longhorn Band, and has 
appeared with them in numerous nationally 

and internationally televised events, 
including three Rose Bowl halftime 
performances, two Rose Parades  
and three performances at the 
Formula 1 United States Grand Prix  
in Austin, Texas.

Before joining the faculty at the Frost 
School of Music, Dr. Carnochan was 
Professor of Music and Director of 
the Longhorn Band at The University 
of Texas in Austin for 13 years. He 
also served as Associate Director of 
Bands at the University of Colorado 

at Boulder, Director of Bands at Northeastern 
Oklahoma State University, and Associate 
Director of Bands at Stephen F. Austin 
State University. Dr. Carnochan began his 
professional teaching career as Director of 

Bands at Dundalk High School in Baltimore, 
Maryland, a position he still cherishes.

Dr. Carnochan’s efforts have gained him 
induction into the Alpha Chapter of Phi 
Beta Mu. He is the recipient of numerous 
prestigious service and teaching awards, 
including The Eyes of Texas Award, The Texas 
Blazers award, the DeCloux Fellowship and the 
Marinus Smith Award. He holds memberships 
in the American Bandmasters Association, 
the Band Directors National Association, the 
Conductors Guild, the Florida Music Educators 
Association and the Texas Music Educators 
Association. His degrees include a Bachelor 
of Science degree in Music Education from 
Towson University, a Master of Music degree 
in Wind Conducting from The University of 
Colorado at Boulder, and a Doctor of Musical 
Arts degree in Wind Conducting from The 
University of Texas. He counts among his 
teachers of note Allan McMurray, Jerry Junkin 
and Dana Rothlisberger.

Gary D. Green is Emeritus Professor of Music 
and Director of Bands at the Frost School 
of Music at the University of Miami.  While 
teaching at the University of Miami Frost 
School of Music in addition to supervising 
all band activities, he was the conductor 
of the Frost Wind Ensemble, supervised all 
graduate conducting students in the wind and 
percussion area and served as the Chairman of 
Instrumental Performance for eighteen years. 

Prior to coming to Miami, Professor Green 
served for ten years as Director of Bands 
the University of Connecticut in Storrs, 
Connecticut.  While at the University of 
Connecticut, Professor Green was influential 
in commissioning and recording new works 
for winds and percussion including Symphony 
No. 3 by David Maslanka and A Cornfield in 

July and the River by William Penn.  Mr. 
Green was a public school teacher in the 
Pacific Northwest for 20 years prior to 
moving to the University of Connecticut.

During his tenure at the University of 
Miami, Professor Green continued the 
commissioning and performance of 
important new repertoire for winds and 
percussion.  Under his direction, the Frost 
Wind Ensemble has performed on two 
separate occasions for the convention of 
the American Bandmasters Association 
as well as twice for the national convention 
of the College Band Directors National 
Association.

Recent commissions and consortia from 
composers include William Penn, Joel 

Puckett, Mason Bates, Michael Daugherty, 
David Maslanka, Paul Dooley, Steve Danyew, 
Steven Bryant, David Gillingham, James 
Stephenson, Christopher Theofanidis, John 
Harbison, James Syler, Eric Whitacre, Frank 
Ticheli, Thomas Sleeper, Kenneth Fuchs 
and others.  Urban Requiem by Michael 
Colgrass was commissioned by the Abraham 
Frost Commission Series and has become a 
standard in the repertoire for wind ensemble.  
Among other new compositions written for 
winds and percussion was the commission 
for the Frost Wind Ensemble of Christopher 
Rouse’s Wolf Rounds.

He is a member of the Florida Bandmasters 
Association and has served for numerous 
years on the Clinics Committee and the 
Music Committee.  He is a member of the 
College Band Directors Association and has 
been elected into the American Bandmasters 
Association.  



10 | FROST WIND ENSEMBLE  FROST SCHOOL OF MUSIC | 11

Richard Todd
Guest Faculty Artist

Carlos Simon
Composer

Concert Artist, Recording Artist, Orchestral 
Artist, Chamber Music Artist, Jazz Artist, 
Studio Artist, Composer, Arranger, Master 
Teacher, Published Author – Professor Richard 
Todd’s career can best be described as 
unparalleled. He has been soloist at Carnegie 
Hall, the Hollywood Bowl, the Sydney Opera 
House, and Walt Disney Concert Hall, among 
his many appearances A graduate of USC as a 
student of Waldemar Linder and the legendary 
Vincent DeRosa, Professor Todd was also a 
student at the Music Academy of The West 
and at Tanglewood, where he met the great 
Gunther Schuller, who was later to become his 
mentor and record producer.

Todd’s professional career began at age 21 as 
a member of the Utah Symphony. At age 22 
he became principal horn of the New Orleans 

Symphony, and at age 24 he won the Medaille 
d’Or at the Toulon International Competition. 
Todd then moved back to Los Angeles and 
began working in the famous LA film studios. 

Richard Todd has experienced and 
excelled at every form of music in which 
he has attempted. He served as Principal 
Horn of the Los Angeles Chamber 
Orchestra for 35 years, was a performer 
in many of the world’s premier chamber 
music festivals, and has had dozens of 
solo appearances with orchestras both in 
the United States and abroad – including 
world premieres of Kenneth Fuchs’ 
Canticle to The Sun and Craig Russell’s 
Rhapsody for Horn and Orchestra. He was 
also handpicked by Gunther Schuller to 
record his Horn Concerto No. 1 in 1992, and  
the Brahms Horn Trio, which was Schuller’s 
final recording before his death in 2015.

As a jazz artist, Todd’s education came from 
lessons with Ellis Marsalis and listening to 
every great artist available. He has performed 
with Clark Terry, Lalo Schifrin, McCoy Tyner, 
Andre Previn, Terrence Blanchard, Billy 
Childs, Ray Brown, John Clayton, Shelly Berg, 
Peter Erskine, Alan Pasqua, Tom Scott, Billy 
Pierce, Arturo Sandoval, Ronnie Scott, Marian 
McPartland and dozens of others in jazz clubs, 
concert halls, and jazz festivals.

Todd’s studio career has spanned over 35 
years and included over 2,000 film and 
television scores. He has been given screen 
credit on blockbusters such as Star Trek into 
Darkness and Tomorrowland. He was twice 
commissioned by the LA Chamber Orchestra 
to compose works for the ensemble, and 
became the first sitting member of the 
orchestra to have a composition performed. 
The work, “ceLebrACiOn”, was premiered on 

the opening concert of the orchestra’s 40th 
anniversary season.

Todd has served on faculties as varied as 
Cal Arts, UCLA, USC, and the University of 
Indiana Jacobs School of Music. More recently, 
Professor Todd joined the Frost School in 2009 
and has grown his studio consistently since 
his arrival. He has dozens of former students 
enjoying careers as orchestra performers, 
freelance artists, studio musicians, artistic 
administrators, and instructors at major 
institutions such as UCLA and USC. Professor 
Todd is a Buffet Artist for Hans Hoyer Horns 
and is developing his own line of signature 
mouthpieces with the Osmun Music company.

Please visit Professor Todd’s website to  
find more information about his “The Art  
of Practicing” video series.

www.richardtoddmusic.com

Carlos Simon is a native of Atlanta, Georgia 
whose music ranges from concert music for 
large and small ensembles to film scores 
with influences of jazz, gospel, and neo-
romanticism. 

Simon’s latest album, MY ANCESTOR’S GIFT, 
was released on the Navona Records label in 
April 2018. Described as an “overall driving 
force” (Review Graveyard) and featured 
on Apple Music’s “Albums to Watch”, MY 
ANCESTOR’S GIFT incorporates spoken word 
and historic recordings to craft a multifaceted 
program of musical works that are inspired as 
much by the past as they are the present. 

As a part of the Sundance Institute, Simon was 
named as a Sundance Composer Fellow in 
2018, which was held at the historic Skywalker 
Ranch. His string quartet, Elegy, honoring 
the lives of Trayvon Martin, Michael Brown 
and Eric Garner was recently performed at 
the Kennedy Center for the Mason Bates JFK 
Jukebox Series. With support from the US 
Embassy in Tokyo and US/Japan Foundation, 
Simon traveled with the Asia/America New 
Music Institute (AANMI) on a two-week 
tour of Japan in 2018 performing concerts in 
some of the most sacred temples and concert 
spaces in Japan including Suntory Hall in 
Tokyo, Japan. Other recent accolades include 
being a Composer Fellow at the Cabrillo 
Festival for Contemporary Music, winning the 
Underwood Emerging Composer Commission 
from the American Composers Orchestra in 
2016, the prestigious Marvin Hamlisch Film 
Scoring Award in 2015, and the Presser Award 
from the Theodore Presser Foundation in 2015.

Recent commissions have come from 
Morehouse College celebrating its 150th 
founding anniversary, the University of 
Michigan Symphony band celebrating the 
university’s 200th anniversary, Albany 
Symphony’s Dogs of Desire (American 
Music Festival) as well as serving as the 
young composer-in-residence with the 
the Detroit Chamber String and Winds in 
2016. Simon’s music has been performed 
by Tony Arnold, the Third Angle New 
Music Ensemble, Hub New Music 
Ensemble, the Asian/American New 
Music Institute, the University of Michigan 
Symphony Band, American Composers 
Orchestra, Flint Symphony, the Color of Music 
Festival, Dogs of Desire, University of North 
Texas Symphony Band, University of Miami 
Symphony Band, Georgia State University 
Wind Ensemble and many other professional 
performance organizations. His piece, Let 
America Be America Again (text by Langston 
Hughes) is scheduled to be featured in an 
upcoming PBS documentary chronicling the 
inaugural Gabriela Lena Frank Academy of 
Music. He now serves as a member of the 
music faculty at Spelman College in Atlanta, 
Georgia. 

Acting as music director and keyboardist for 
GRAMMY Award winner Jennifer Holliday, 
Simon has performed with the Boston Pops 
Symphony, Jackson Symphony, and St. Louis 
Symphony. He has toured internationally with 
soul GRAMMY-nominated artist, Angie Stone, 
and performed throughout Europe, Africa, and 
Asia. 

Simon earned his doctorate degree at the 
University of Michigan, where he studied 
with Michael Daugherty and Evan Chambers. 
He has also received degrees from Georgia 
State University and Morehouse College. 
Additionally, he studied in Baden, Austria at 
the Hollywood Music Workshop with Conrad 
Pope and at New York University’s Film 
Scoring Summer Workshop. 

Carlos Simon, Jr. is a member of many music 
organizations including ASCAP, where he was 
honored as one of the “Composers to Watch” 
in 2015. He is also an honorary member of 
Phi Mu Alpha Music Sinfonia Fraternity and a 
member of the National Association of Negro 
Musicians, Society of Composers International, 
and Pi Kappa Lambda Music Honor Society. 
His compositions have been published by 
the Gregorian Institute of America (GIA) 
Publications and Hal Leonard Publications. 
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Composer Jennifer Jolley’s diverse catalog 
includes choral, orchestral, wind ensemble, 
chamber, and electronic works. She has been 
commissioned by ensembles and institutions 
across the United States, including the 
Vermont Symphony Orchestra, University 
of Texas at Austin, Bowling Green State 
University, Quince Contemporary Vocal 
Ensemble, The Canales Project, Left Coast 
Chamber Ensemble, among others. She is 
Assistant Professor of Composition at Texas 
Tech University in Lubbock, Texas, and has 
written articles for the e-zine NewMusicBox.

In recent years, Jennifer has been increasingly 
drawn toward subjects that are political and 
even provocative. Her 2015 collaboration with 
librettist Kendall A, Prisoner of Conscience, 
sets to music statements made by the Russian 
punk-rock band Pussy Riot as they stood trial 
in Moscow for “hooliganism” and “religious 
hatred.” Quince Ensemble has performed the 
piece widely and has released a recording 
on their album Motherland with New Focus 
Recordings. Jennifer’s 2017 piece The Eyes of 
the World Are Upon You, commissioned by the 
University of Texas at Austin Wind Ensemble, 
reflects on the first-ever campus shooting in 
America, which took place at UT-Austin in 
1966.  

Jennifer’s blog—on which she has catalogued 
more than 100 rejection letters from 
competitions, festivals, and prizes—is widely 
read and admired by professional musicians. 
She is particularly passionate about this 
project as a composition teacher, and enjoys 
removing the taboo around “failure” for her 

Brad Warnaar
Composer

Jennifer Jolley
Composer

students. In addition to her professorship 
at Texas Tech, she is a member of the 
composition faculty at Interlochen Arts 
Camp. 

Jennifer deeply values the relationship 
that is created between composers 
and the communities with whom they 
collaborate. She has been composer-in-
residence at Brevard College, University of 
Toledo, and the Vermont Symphony, and 
was in-residence at the Central Michigan 
University School of Music and the Alba 
Music Festival in Italy in 2018. She will be 
the Composer-in-Residence of the Women 
Composers Festival of Hartford in 2019.

Jennifer Jolley took 2nd Place for the 2017–18 
American Prize in Composition (Band/Wind 
Ensemble Division) and was a finalist for the 
the Symphony Number One Call for Scores. 
She holds degrees from the University of 

Southern California and the Cincinnati 
College-Conservatory of Music, where her 
principal teachers included Stephen Hartke, 
Frank Ticheli, Michael Fiday, Joel Hoffman, 
and Douglas Knehans.

She was born in 1981.

Brad Warnaar was born in Flint, Michigan, 
where his father was a high school band 
director and his mother a church organist and 
symphonic clarinetist. He currently lives in Los 
Angeles, California, where he enjoys a multi-
faceted career as a composer, orchestrator, 
arranger, and French hornist. He has played on 
over 1,000 film scores and has orchestrated 
for well over 100 films. He has also performed 
hundreds of concerts with the Los Angeles 
Philharmonic and many more with the Los 
Angeles Chamber Orchestra, and has recorded 
with both of these organizations. 

Brad Warnaar’s career began in Rochester, 
New York when he became a member of the 
Rochester Philharmonic at the age of nineteen. 
After three years in Rochester, he was invited  
by Karel Anc̆erl to join the Toronto Symphony 
Orchestra, with whom he toured Europe, 
playing in London’s Royal Festival Hall and 
Vienna’s legendary Musikverein.

Jazz has always been an important part of 
Brad Warnaar’s life, and after leaving the 
Toronto Symphony, he became a member of 
Rob McConnell’s famed Boss Brass, playing on 
many of the band’s highly regarded albums. 
Previously, while still in Rochester, he had 
toured and recorded with Chuck Mangione, 
and after becoming the principal horn of 
the Hamilton Philharmonic he continued 
his association with Mangione when that 
orchestra recorded the “Land of Make Believe” 
album. In 1977 Chuck invited Brad to come to 
Los Angeles to record his score for “Children of 
Sanchez”, and a few years later Brad made the 
permanent move to LA. 

Shortly after arriving in California Brad 
Warnaar began his orchestrating career, 
working initially on television series 
such as “Dynasty”, “Falcon Crest”, “The 
Colbys of California”, and many others. 
His first opportunity in motion pictures 
came when he was asked to arrange 
some marching band music for the film 
“The Right Stuff”, whose score earned an 
Academy Award for composer Bill Conti. 
He then worked with Arthur B. Rubinstein 
on scores for “The Hard Way” and 
“Another Stakeout” as well as numerous 
television projects. In 1991 he began a long 
association with Michael Kamen when he was 
asked to orchestrate music for “Robin Hood: 
Prince of Thieves”, a score which is much 
beloved by film music fans (especially French 
horn players!) Brad also played on this score, 
and he continued to wear both hats for Kamen 
on such scores as “The Three Musketeers”, 
“101 Dalmatians”, “Lethal Weapon (3&4)”, 
and “X-Men”. Currently, Brad works with 
composers Brian Tyler (“Fast and Furious” 
series, “Crazy Rich Asians”) and Aaron Zigman 
(“The Notebook”, Sex and the City”).

In addition to film music, Brad Warnaar has 
composed for symphony orchestra, wind 
ensemble, and various chamber ensembles. In 
2016 his Horn Concerto was performed by the 
Nashville Symphony, conducted by Giancarlo 
Guerrero, with Leslie Norton as soloist, and it 
was recorded and subsequently released on 
the Naxos label. He has been commissioned 
by the Nashville Symphony to compose a 
concerto for cornet and orchestra, which will 
be performed and recorded by Naxos in March 

of 2020. Future projects include an orchestral 
suite inspired by the jocular writings of 
Benjamin Franklin, and a cello concerto. 

The Warnaars are a musical family. Brad’s 
son, Ary, is a composer and member of the 
Brooklyn-based 8-bit band, Anamanaguchi. 
His daughter Clara, a composer and 
percussionist, performs regularly with New 
York’s International Contemporary Ensemble 
and also with her band, Infinity Shred. 

When Brad Warnaar is not composing or 
performing music, he enjoys relaxing with 
a good book or riding his bicycle. He is a 
licensed pilot with a seaplane rating, and his 
large-scale acrylic-on-canvas paintings have 
been awarded prizes in juried exhibitions. 
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A theorist, teacher, violist, conductor, and 
composer who is regarded by many as 
the foremost German composer of his 
generation, Paul Hindemith was one of the 
most central figures in music between the 
First and Second World Wars. Born outside of 
Frankfurt, Hindemith moved with his family 
to the city in 1902. It was here, in 1904, that 
Hindemith began taking violin lessons. By 
1908, Hindemith became a student of Adolf 
Rebner, a teacher at the Hoch Conservatory 
in Frankfurt, who arranged for Hindemith to 
be awarded a free place at the conservatory 
the following year. Although he had long 
been composing, Hindemith, in addition to 
continuing his study of the violin, began to 
study composition formally. However, he 
was forced to leave the conservatory in 1917 

when he was called up for military service. He 
spent most of his service as a member of a 
regimental band stationed about 3 kilometers 
from the front line.

After returning from the war, Hindemith 
again took to the concert stage, having 
switched to viola in 1919. In 1923 he 
was invited to join the administrative 
committee of the Donaueschingen 
Festival, a group over which he exerted 
an ever increasing amount of control; 
programming works of such composers 
as Schoenberg and Webern. The next 
year he married Gertrud Rottenberg, 
the daughter of the conductor of the 
Frankfurt Opera Orchestra, an ensemble 
in which Hindemith had been playing. 
In 1927 he received an appointment as 
professor of composition at the Hochschule 
für Musik in Berlin. In addition to maintaining 
an active performing career, Hindemith soon 
developed a strong interest in teaching, and 

even took on an evening class at the 
Volksmusikschule NeuKolln.

Early in 1934, the Nazi party began 
a campaign to discredit Hindemith, 
which culminated in a boycott of the 
composer’s works announced by the 
Kulturgemeinde in November of that 
year. In January 1935, Hindemith was 
given a six-month leave from the 
Hochschule. However, as the boycott 
of his music was not endorsed by the 
music division of the Nazi party until 
1937, Hindemith was allowed not 
only to return to teaching, but also to 
undertake a series of concert tours 

abroad, to have his music published, and to 
enter into an agreement with the government 
of Turkey to build an organized musical life in 
that country. However, in 1937, Hindemith left 

Germany for Switzerland, and in 1940 came 
to the U.S.

After a series of lecture and teaching 
engagements which had been arranged by 
friends, Hindemith took a position at Yale, 
teaching composition and, from 1945 to 1953, 
conducting the Collegium Musicum. In 1946, 
Hindemith became an American citizen. In 
1951 he accepted a position at the University 
of Zurich and, after retiring from Yale in 1953, 
took up permanent residence in Switzerland. 
After retiring from his post in Zurich, in 1955, 
he became more active as a conductor. 
In November 1963, he was taken ill and 
transferred to a hospital in Frankfurt, where he 
died of acute pancreatitis.
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Build Yourself at Frost

The Frost School 
represents the best 
of time-honored 
traditions, while 
preparing graduates 
for relevant careers 
in the 21st century. 

— Dean Shelton Berg




